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OSTEND. 
In the ninth century, Ostend, a name which signifies the eastern 

extremity, was a village of but small importance ; yet before 

the eleventh century had closed, its renown as a port and city 
was widely extended. In 1445, Philip the Good found it 

necessary to enlarge its boundaries, and erect a high wall, a 

magic circle of stony strength, and not long afterwards we 

find Ostend a regularly fortified city. These fortifications 

were completed by the Prince of Orange (1583), who had 

placed himself at the head of the Dutch revolt. The siege 
which Ostend sustained for three years against the Archduke 

Albert, from 1601 to 1604, is one of the most remarkable events 

of modern history. Seventy-two thousand of the besieged 

perished, and a far more considerable number of the Spaniards 

fended by its modern fortifications, and is entered by four gates, 
The population is nearly 11,500. The Hotel de Ville, flanked 

by two towers and surmounted by a cupola, was rebuilt in 1711, 
it having been destroyed by the siege of 1706. 

The only part of Ostend which presents a modern aspect 
has been built upon a somewhat singular plan ; it is called the 
New City. This is the work of the Emperor Joseph IL, who 
exerted himself to establish and extend the maritime interests 

of the place. 
The ramparts which overlook the sea form an agreeable 

promenade, at the foot of which a column has been erected, 
which serves at night as a lighthouse for vessels approaching 
the harbour, During the day the naval signals are conducted 
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were destroyed. At the siege there are said to have been 

300,000 pieces of cannon, which were for the most part manu 

factured in London. At the time of the capitulation Ostend 

was literally nothing more than amass of ruins ; and in this con 

dition it was surrendered to General Ambrose Spinola on the 

14th of September, 1604. The city was entirely rebuilt in' 

1706, and ceded in 1715 to the Emperor of Germany, Charles 

VI., who by the establishment of an Indian Company brought 
about the true era of its prosperity. Unhappily that period did 

not last long : for in 1734 the Indian Company was suppressed, 
and ten years afterwards, by a siege of eighteen days, Louis 

XV. destroyed the new fortifications and captured the city. 
It was re-taken by the French in 1794. 

Situated at the extremity of a plain, Ostend is mainly de 

from a pavilion which floats to the same height as the column 

when the water is at its greatest elevation, and sinks as the 

tide retreats. 

The port has two basins, very large and very carefully con 

structed, formed with stones and timber ; two jetties of timber 

divide them from each other, and the width of the opening is 

about five hundred feet. The port affords safe and convenient 

harbourage to the largest vessels, but the entrance is not 

always easy, and shipwrecks in its neighbourhood are of no 

uncommon occurrence. 

The port is used by vessels of all countries and of every 

description, from the small sloop to the citadels of the ocean. 

More than a thousand are annually entered. The sea-bathing 
is justly celebrated, and attracts a great number of visitors. 
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